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WEEKEND CONFERENCE 

The Music of George 
Frideric Handel 

X 155 (1) 

In the spirit of the Christmas season, 
participants examine the works of G. F. 
Handel, with particular attention to the 
oratorios, Including the famous Messiah 
(1742). Technical analysis of Handel's major 
compositions. Musical background helpful 
but not required. This program coincides 
with the University performance of the 
Messiah, directed by Milton Williams, the 
evenings of December 5, 6, and 7 on the 
Berkeley campus. For concert ticket Infor- 
mation, telephone 642-3125 in Berkeley. 
CRAIG MONSON, Ph.D., Extension 
Instructor in Music 

BERKELEY: Dec. 6-7; Fit, 7-10 p.m., Sat., 
9 a.m.-5 p.m.; Unitarian Fellowship Hall, 
1924 Cedar Street; $25 noncredit, $40 credit 
For further Information, please telephone 
Kathleen Lignell, 642-4141 In Berkeley. 
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Replicas of Historic*! Recorders 
Recorder Repairs 

Wow Available 
&lto Recorder 'After gotten burgh -<A415 
<&lto Reorder ftfter &nciuti -<A440 



Wox 24. tEl Gcrrito. Galif 94530 VSA 




ChaRLes CoLLien 

Maker of Early Winds 

P.O. Box 9442 
Berkeley, California 94709 
Tel. (415)845-6389 



Specialists in Medieval. 
Renaissance Oc baroque Music 




SHEET MUSIC 
INSTRUMENTS 
BOOKS 



MUS1CA ANXTiqUA 

phone and mail orders invited - 

2530 California Street 
san francisco. ca 94115 

(415) 563-7266 




CLASSIFIED 



Music for recorders - 
violin - harpsichord 

Large stock of Dolmetsch - 
Moeck - Aura recorders 

Recorder instruction - class or private 

Mail and phone orders welcomed 

Call or write 



new YORK RECORDER W0RKSB0P 

61 Wood Street (off Geary) (415) 563-1287 
San Francisco, Calif. 94118 

/fi & J 




PRECISION PATTERNS OF AN- 
TIQUEHARPSICHORDS for the 
builder or organologist . Bull, 
Ruckers, Perticis instruments . 
Send $1- for descriptive brochure to 
R-K. Lee/ 353 School St. , Water- 
town, Mass. 02172. 

INSTRUCTION IN BAROQUE FLUTE 
and baroque performance practice 
on modern flute. All levels. Kath- 
leen Kraft. 848-3955. Berkeley. 
CLASSIFIED AD RATES PER ISSUE 
$1/15 words and 10 /word over 15. 
Payment in advance required. 
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WESTCOAST EARLY MUSIC is 
published twelve times a year 
for its members by the WEST- 
COAST EARLY MUSIC SOCIETY. 
The magazine is owned by the 
Society and published under the 
direction and control of its 
board of directors. Associate 
membership rate $5.00 per 
year which includes subscription 
to the magazine. Deadlines for 
manuscripts and listings are 
the 15th of the preceding month. 
Address manuscripts to Editor, 
WESTCOAST EARLY MUSIC, 
861 Arlington Blvd. , El Cerrito, 
CA 94530; records for review 
to C. Monson, 1437 A Walnut 
St., Berkeley, CA 94709; in- 
quiries and membership appli- 
cations to WEMS, 861 Arlington 
Blvd., El Cerrito, CA 94530. 

WESTCOAST EARLY MUSIC 
SOCIETY 

WEMS was founded in 
the spirit of cooperation among 
the West Coast early music 
community. To this end we 
have consistently attempted to 
treat all early music activities 




with equal respect and candor. 
WEMS is not interested in printing 
negative criticism or reviews. 
Rather, our major goal is to en- 
large man's positive understanding 
of the musical arts before 1750. 

We are interested in infor- 
med well written articles and 
research on any aspect of early 
music for performers, builders, 
or scholars. Submit all manu- 
scripts to Editor. 

LOOKING BACKWARD 

One year ago over two 
hundred people attended a weekend 
University Extension conference in 
Berkeley on Modern Makers of 
Old Musical Instruments. In the 
middle of his lecture on lute con- 
struction, luthier Donald Warnock 
asked the audience how many built 
lutes. To everyone's amazement, 
half of this West Coast audience 
raised their hands, and there 
followed an awe -filled silence of 
incredulity. Up until that Novem- 
ber, many of us would have bet 
money that the center for early 
music in America would forever 
sit in Boston. Now we aren't so 
sure . 

From this fall gathering 
came a mailing list -- people 
wanted to keep in touch, share 
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LOOKING BACKWARD (cont. ) 

their common interests and new 
awareness of each other's 
presence on the coast. The 
Westcoast Early Music Society 
was founded on the need for con- 
tact among us. We've come a 
long way from that rainy weekend 
in November, and we have a long 
way to go before we accomplish 
all that we set down in our initial 
broadside . 

LOOKING FORWARD 

Where do we go from 
here ? We've done a few things 
we never said we'd do, and we 
never did a few things we said 
we would. We said we'd act as 
a clearinghouse, feature a 
Concert Calendar, and transform 
into a journal. We have . How- 
ever, we like the magazine for- 
mat much better than the scholarly 
journal (there's enough of them 
already for you to find at least 
half a dozen for your purposes), 
and look forward to building the 
magazine into a most lovely 
and exciting creature during the 
coming year . 

We said we would offer 
reduced rates for concerts and 
special programs, and we didn't. 
. . .that we'd serve as an outlet 
and exchange of information on 
instruments in process, newly 
completed instruments, and we 
don't. But we'd like to, and are 
still looking for that special 
writer with the knowledge and 
talent to pull a technical makers' 
column together in the coming 
year . 

We gave you the first 
Westcoast Early Music Faire & 
Exhibition in September, and we 
never thought we'd do something 
that crazy. But it was fresh and 
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alive and aroused considerable 
public interest. Now w e look 
forward to the Faire as an 
annual event. 

WEMS is sponsoring both 
a baroque and renaissance 
performing group in the young 
and distinguished guise of the 
Couperin Consort and Fioretti 
Musicalli, both Bay Area based 
ensembles. In the future WEMS 
also plans to sponsor a concert 
series featuring the now-forming 
baroque orchestra of Todd Barton 
and Jeannette Campbell. January 
11-12 will witness the first coming 
together of early music organizers, 
directors, and administrators in 
a Berkeley Confab, designed to 
create a Westcoast Early Music 
performing groups circuit, among 
other things. 

And in the future, always 
in the future it seems, is our 
dream to create The Westcoast 
Early Musical Instrument Center, 
a place to apprentice to master 
builders from all over the U.S. 
and Canada. Now that we are in 
the process of incorporating, we 
hope that this dream will become 
reality by 1976. 

And there are the workshops, 
valuable one -day information lodes, 
for those of you who need and 
cannot find specific early music 
lore anywhere else. Look for 
our spring offerings in the Janu- 
ary issue. 

All of the above is our 
gentle way of saying that our 
fees went up to $5 per year. Still 
a bargain. We look forward to 
your support in 1975 --you already 
have ours. 

--Editor 




DECEMBER CONCERT CALENDAR 



Su 1 New York's NEW WORLD CONSORT "THE PLAY OF ROBIN 

AND MARION," 13th c. French musical play, Old First 
Church, San Francisco; 4:30 p.m.; $2 

Tu 3 GEORGE HOULE directs a program of early music; Dinkel- 

spiel Aud. , Stanford; 8 p.m. ; free (415) 497-3811 

Th 5 HANDEL'S MESSIAH with Berkeley Promenade Orchestra, 

Grace Cathedral, San Francisco; 8 p.m.; $2.50 

Fri 6 CANTATA SINGERS present portions of MESSIAH, St. Luke's 

Church, Clay &: Van Ness; San Francisco; 8 p.m.; free 

Su 8 AMICI MUSICAE in concert of Medieval/Renaissance music, 

Live Oak Park Theatre, Berkeley; 8:15 p.m. 

Su 8 DONNA CURRY in concert of lute & voice, Shasta College, 

Redding, CA; 2 p.m. 

W 11 DAVID SKULSKI, recorder, with HARVEY STENSON, harp- 
sichord in recital, Vancouver East Cultural Centre, Van- 
couver, B.C.; 8:30 p.m. 

S 14 MEDIEVAL CHRISTMAS music by Collegium Sine Nomine, 
library, Lone Mountain College, San Francisco; 8 p.m.;$2 

Su 15 BAROQUE SYMPHONIA perform Bach's Magnificat, Santa 

Rosa Junior College, CA 

Su 15 DUO GEMINIANI in a concert of Bach sonatas for violin and 
harpsichord, Vancouver Art Gallery, B.C.; 8:30 p.m. 

M 16 SCHUTZ' CHRISTMAS ORATORIO, St. Mark's Church, 
Berkeley 

Fri 20 JOSEPH BACON and JIM BERTRAM, lute and guitar, Old 

First Church, San Francisco; 10 p.m.; $1 
S 21 AN EARLY AMERICAN CHRISTMAS by Connoisseur Con- 
Su 22 certs, with original music, costumes, wassail; Unitarian 
M 23 Church, Spokane, WA 

Su 22 CALIFORNIA BAROQUE ENSEMBLE in concert, Crocker 
Art Gallery, Sacramento, CA; 3 p.m. /tickets required 

Tu 24 CHRISTMAS EVE CONCERT by AMICI MUSICAE at Old 

First Church, San Francisco; medieval /renais sance music; 
8 p.m. 

SOMETHING MISSING ? ? If you do not find a particular concert or event 
listed in WEM this month, that is because no one informed us'. If you 
have something to include, please contact WEM by Dec. 15 for Jan. issue. 
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REFLECTIONS ON OLD INSTRUMENTS AND STYLE 
Berkeley- 
Early Music 
Symposium 
reviewed by 
Randy McCarty 

As the widespread interest in the reader infr^sffr^a^ 
upon that instrument (and other "modern" instruments as well) search 
deeper into the realm of historical music; literature written and in use 
during the recorder's hey-day. Along with this comes investigation 
into other instruments related to the literature. As little music 
written during the Renaissance was scored for any specific instrumen- 
tation (although some music is more idiomatic for certain instruments 
than for others), and performance practices of Baroque music are so 
concerned with style as related to specific instruments, it is important 
for players of music of those periods upon any instruments to be at 
least acquainted with the various traditions of both performance and of 
instrument construction connected with that literature. 

A rich offering of very valuable information in these areas was 
assembled in a weekend Symposium of outstanding quality at the Univer- 
sity of California, Berkeley, October 18-20, through its Extension 

^!u° n ' r 1 WaS my P rivile S e to b e in attendance at the Symposium, 
and therefore write this quickie review of the weekend. 

The outpouring of sights and sounds began with a session with 
George Houle, one of the guiding lights of the Stanford University early 
music scene, and former director of the New York Pro Musica Antiqua. 

trat on" £ J"/*? w ^ and demons tr ation was "authentic orches- 
tra ion . The Stanford Wind Band was present, and favored the audience 
with comparative performances of some Jacobean dances with various 
traditional scorings. A fantastic matched set of Renaissance recorders 
made by Robert Marvin was used to compare six-part high choir (sopra- 
no, altos, tenors bass) with low choir (tenor, basses, greatbasses, 
contrabasses). The show-stopper was of course the contrabass recor- 
der standing about seven feet tall. The same pieces were then played 
by a shawm band" consisting of shawms, cornetto, and sackbutts, 
which gaye considerably more aggressiveness and authority to the 
music. (But oh, the richness of those deep Renaissance recorders ) 

Some new but actually very old concepts in choral singing were* 
next presented by Jon Bailey and the Cantata Singers of the San Fran- 
cisco Conservatory of Music. The usual problems of bad editions of 
old music and suppressing vibrato in vocal ensemble singing were dis- 
cussed, but some new solutions were presented, which consisted 
mainly of reconstructing the methods of practical performance used 
during the Renaissance. Problems of acCENTing the wrong sylLAbles 
in Renaissance vocal polyphony, caused by the introduction of bar-lines 
can be eliminated by the use of individual parts for the singers (like ' 
°m f,/ artS) T nZa bar - lines > wh ich is the way vocal music was 
published during the Renaissance anyway. Audience participation, with 
the aid of overhead projections of examples, made Bailey's points on 
the advantages of going to the trouble of copying out individual parts 
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and methods of use of this system with singers very clear to partici- 
pants. A concert followed, including an Isaac mass, with voices doubled 
with a cornetto, a sackbut, and two viols (adding much warmth and rich 
ness to the already gorgeous sound of the sixteen voices. ) Bailey is a 
genuinely warm and delightful person, and an excellent singer and di- 
rector, a musician of very great ability. 

University Organist Lawrence Moe did a session on historical 
traditions of organ design, with discussions and demonstrations of the 
various types of organs useful in performance of early music. A small 
medieval portative, a four-stop positive, and a regal (all made by Jur- 
gen Ahrend of Germany -- probably the finest organ builder in the world 
today) were colorfully demonstrated by Moe. Of particular interest was 
an 18th century Italian organ of seven stops owned by the University - 
which stands in Hertz Hall (and therefore benignly oversaw all the Sym- 
posium sessions). It is in perfect playing order and is one of the finest 
musical treasures on the West coast. 

Viola da gambist Mary Cyr (who served as Moderator for the 
Symposium) presented an interesting session on the Baroque virtuosi 
of the gamba. Of primary discussion therefore were Martin Marais 
and Antoine Forqueray, who were rival "stars" in the 18th century in 
France. Also discussed were differences in technique in Renaissance 
and Baroque viol playing, alternate tunings, contrasts of gamba and 
Baroque violoncello, and literature for the viol. Mary then played 
several works for viol alone by Tobias Hume, an eccentric Elizabethan 
who published some very interesting viol music, and pieces by Marais 
and Forqueray, accompanied by famed harpsichordist Alan Curtis and 
Craig Monson, also on gamba. Again, a feast of incredible richness, 
with music of horrendous difficulty played with ease and grace on a 
huge seven-string bass viol and a beautiful copy of an 18th century 
French harpsichord; instruments made by the finest makers alive, 
played by musicians of the highest calibre. 

The enigmatic and oft-misunderstood clavichord was the subject 
of an intimate and sensitive session (as is befitting that instrument) by 
the clavichord's foremost exponent and virtuoso, Joan Benson. The 
clavichord's history was discussed and vividly illustrated by the pre- 
sence of three instruments: a reconstruction of a 15th century clavi- 
chord, a 17th century style instrument, and a large 18th century one, 
much like that used by C.P.E. Bach. Ms. Benson is a performer of 
great feeling and musicality, who has devoted her life to an instrument 
capable of the subtlest nuance of expression (and therefore demanding 
the greatest of control). Her playing of the simple Bach WTC I Prelude 
in C breathed new life into a piece killed by overplaying by everyone 
else. 

Historical design and construction of the lute was the subject 
of a session given by the friendly, witty, and extremely knowledgeable 
Ray Nurse of Vancouver. Ray is not only one of the finest lutenists on 
this continent, but a maker of the highest reputation. Various histori- 
cal schools of lute construction were discussed, illustrated, and com- 
pared. The necessity for absolute faithfulness in reconstruction of the 
old instruments was stressed; Ray humorously likened the chain of 
events caused by changing just one aspect of a design and having to 
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h?J£l ?u g t others, to jumping from one lily pad to another, and 

having the ones behind you sinking. Ray then treated us to his playing 
of several early 17th century French dances. d y in e 
of «, Alan , Cu . rtis ' wh ° ^ not only a fine harpsichordist but also one 
of the world s foremost experts on Baroque opera, completed the Sym- 

P~ u a SGSS T S 7 ith an ° ffering ° £ the music of the ClavecinistsV 
Sm S D SL S1 f °n mU ^ 1C 1 - , Followin g discussion and played examples, 
fnJ ntiK 7 f r6Cltal ° f mUSic of Louis and Francois Couperin 

B»,h »2. a f re V an l W , a ! j ° ined by Mar y Cvr for some Fbrquera£ and a 
neSZf *' * CUrtlS har P sich °rd is a perfect copy by Martin Skowro- 
neck of an instrument made by Henri Hemsch in 18th century France 
The crowning iglory of the weekend's emphasis on stylistic 

wl?In\ y htoi Pe /f° rmanC J e v°/ historical music on the correct instruments 
*" a " abso ^ te ly incredible concert by the famed Concentus Musicus 

tlth ^^u Y l ag a .P r °g ram of the music of J.S. Bach on unaltered 
vioYin« a n?l Ce , Y ' n f ruments ' their virtuosity on the old gut-strung 
LronL 7 688 T indS br ° Ught int ° Clearer focus J ust w »at it was the 

loltVL COm P° sers had in The warmth of tone the older instru- 

ct of fhJ A^rif*^ 1 *, 0 ' articulati o» made possible through the 
o -\1U tLt J 8 * le < h °Z S l6ndS a grace and ^egance to the works 
JlJwi P lave / S ° f modern instruments cannot duplicate. The in- 
ordinate amount of coughing and wheezing of the audience between move- 
nt t0 the / aCt that ^eryone was held breathless while the 
ESTST? ? a u yCd - The hi g hli g ht of the concert for me was 
Alice H aP nn manC ! ° £ the f ifth Brand enburg Concerto, with soloists 
ri*f- Ha 5 noncourt (violin), Leopold Stastny (baroque flute), and Her- 
bert Tachezi (harpsichord). There is no conductor for the twelve 

Ma' g J°A P , ; - CU ^ S are I shared by Nikolaus Harnoncourt from the cello 
and his wife Alice from the violin. They also perform standing up as 

P errrma / nce C s tUred * 18th ™« of orchestral 

to o 1 ? 6 x iP 'VJ 1 * Bay Area also Provided me with the opportunity 
pJr AU " mber .°f fiends. Harpsichord maker Clyde Parmalee of V 
£alo Alto is rapidly becoming one of the finest makers of virginals in 
the country; Chip has just finished a very beautiful copy of a f uckers' 

SSSf'i d 'u" ? UgCne ' ° re *° n - Jack Ashworth (formerly of 
Seattle) plays in the Stanford Wind Band and sends his regards to 

Mw 81 ° l°Z- TS *? S o attl6 ' or g anist David Locke ditto? I dropped 
SE^£ sica Ant iqua in San Francisco, a very fine and complete muSc 
shop devoted entirely to early music and instruments. If you can't 

HilT 6l ?' , Wr f te t0 Ken Johns on (see ad in this issue); he 
probably has it in stock, in multiple copies. The people attending the 
Symposxum made possible a meeting of all those influential in the early 
B^rkfwT °/ 7 an r U , Ver ' Seattle ' Spokane, Portland, Ashland, and 
SJS? K'r«Sj " S ° me fUtUre deVel ° pmentS that a PP ear to b « 

(This article appeared first in its entirety in "Recorder Notes", the 
publication of the Seattle Chapter of the American Recorder Society, 
Volume V, Number 2, October 1974) y ' 



WHERE DID THE INSTRUMENTS GO? 



The Department of Music, New York University, has acquired the 
collection of instruments belonging to the New York Pro Musica. The 
sixty -six instruments, including two harpsichords, a gedackt organ a 
Renaissance organetto, and a variety of stringed, wind, and percus- 
sion instruments, will be available for use and study by students in 
the Department of Music, and will be used by the department's Colle- 
gium Musicum under the direction of Kay Jaffee. 



COLLECTORS' CHOICE: MUSICAL INSTRUMENTS 
FROM AMERICAN PRIVATE COLLECTIONS 

The American Musical Instrument Society, in connection with its 
next annual meeting in New York City, April 4-6, 1975 has completed 
arrangements with The Lincoln Center Library and Museum for the 
Performing Arts to hold an exhibition of musical instruments within 
m^w?^ rLTc 68 ^ ar t mUSic t0 be drawn from the collections of 
20th? 1975 W WiU rUn fr ° m March 20th throu e h June 

. ,I he v, Ch ^ iCe r° f in f ruments an d organization of the exhibition will be 
a £ d t°.- ! se l ec tion sub -committee, chaired by Jacques Fran- 

Rob e 'rrRo/T driCh V ° n Hu , ene ' Larry Witten ' Edwin Ripin, and Dr. 
Robert Rosenbaum as ex-officio members. The Center will make 
available its exhibition hall, full insurance on the premises, full 
«^ C t r K y prote ;\tion, and design, graphic, mounting and exhibit case 
work by superbly qualified professionals. 

For further information write to Jacques Francais, 140 West 57th 
St. , New York, NY 10019 before November 15. 

VOLUNTEERS NEEDED FOR WEMS WORK PARTY --December 18 

WEST COAST EARLY MUSIC Magazine needs volunteers to help 
put her together each month. We need people to collate, staple, 
fold, sort, and bundle. A WEMS Work Party will be held the third 
Wednesday evening of each month from 7:30-10 p.m. > We'll also 
accept food, entertainment, and spiritual help of any kind. If you are 
interested in volunteering or aiding in any conceivable way, please 
telephone 525-5627 in El Cerrito. All work parties will be held at 
861 Arlington Blvd. , El Cerrito, CA. Come and join the party! 

************* ** 
BANNISTER & CRUN SCHOOL OF EARLY MUSIC 

The Bannister & Crun School of Early Music is located in Brisbane, 
California, and offers lessons on the recorder, specializing in advanced 
instruction and performance practice. Cornetto instruction is given 
by Brian Howard, who builds and pl ays Renaissance flutes. Lef sons 
also in early keyboard and early music theory. Information: 467-4674 
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westcoast canada 



One of the necessary but often most tedious and frustrating jobs 
for any musician or organizer of a musical group is arranging for 
places to play and finding an audience to play for. Getting a ' W" is 
very seldom done without a lot of preplanning and leg work on someone's 
part and even if a sponsor or employer is interested, bookings usually 
must be scheduled from six months to two years after the contact has 
been made. If a performer cannot afford a professional booking agent 
JLTo dlSC ° Ver [° r h u imself wh "e to play, who to contact and pe haps 
how to arrange and schedule a series. An important and often difficult 
factor in pre-arranging concerts, for example, is to discover the 

!?«2ST! ° f . Si T Uar P erfo ™ r s or groups far enough in advance 

to avoid a conflict in dates. Other com ide rations are where and how to 
advertise on a minimal budget and how to take advantage of the services 
of radio, television and newspapers. 

In Vancouver, the Society for Early Music has been acting as 
agent for many groups and single performers through its own annual 

frn^ uTt 5 ^ PaSt four y ears ; Providing a complete service 
from scheduling concerts to publicizing them through radio and televi- 
sion interviews . Although the V.S.E.M. exists to serve local Canadian 
musxcxans, the Main Series of the 1975-76 season being planned now 
will include one concert out of the usual four made available to a major 
group from outside this area. The Recital Series next season will 
include six concerts, two of which will be available to other Westcoast 
performers or groups. Persons interested in performing in this series 
should contact David Skulski now at 2325 W. 15th Avenue, Vancouver 
For recitals requiring an organ, Vancouver churches such as 
Ryerson United at 45th and Yew, St. Mary's Anglican at 2490 W 37th 
and St Andrews -Wesley United at 1012 Nelson Street can be available 
by applying to the music -director of each; the first of these churches 
is preferred generally. The "Royal Canadian College of Organists" 
often sponsor such concerts even if the organ happens to play a minor 

_ . Universities and Colleges offer opportunities for early music 
recitals in three main areas. Each music department will sponsor 
TnTZT^ f T b ° th ^ StUdGnt gatherings and public concerts 
and most 'Student Societies" will sponsor concerts as well. Three 
College music department heads to contact for concerts are Robert 
Creech, Vancouver City College, 2750 Oak Street, Karl Kobylansky, 
Capilano College, 2055 Pur cell Way, North Vancouver, and Ln 7 
Whiteley, Dowlas College, 8th Avenue and McBride Blvd., New West- 



minster. At the University of British Columbia, Professor John Sawyer, 
head of the Collegium Musicum has asked musicians to give lecture/ 
demonstrations and workshops in the past and the University and the 
Canadian Broadcasting Corporation jointly sponsor free Wednesday noon 
hour concerts, some of which are recorded for broadcast. Enquiries 
on these concerts should be directed to either Don Kowalchuck, C.B.C. 
701 Hornby Street, Vancouver or Professor John Eoban, music depart- 
ment, U.B.C.; the latter is sometimes receptive to arranging for 
evening concerts as well. The Rscital Hall, which seats about three 
hundred people and has a good "Casavant" tracker organ made in Quebec, 
has about the best acoustics of any place in the city. Simon Fraser 
University doesn't have a music department but does have a regular free 
Tuesday noon hour music series, special Saturday evening concerts 
and Sunday afternoon programs mainly reserved for resident artists. 
Unfortunately, the University has a four -hundred seat playhouse de- 
signed for staging plays but no other good place for musical perfor- 
mances. This hasn't stopped many performers in the past though, and 
the person to apply to is Nini Baird, director, Center for Communica- 
tion and the Arts, Simon Fraser University, Burnaby, British Columbia. 

Jerold Gerbrecht, music director of the Community Music School 
of Greater Vancouver, 557 W. 12th Avenue organizes an eight-concert 
series annually in their old auditorium which has good acoustics and 
can seat about three hundred people. The performers in this series, 
which is mainly for student benefit, are usually faculty members but 
the auditorium can be made available for other concerts as well if 
booked at least six months in advance. 

Now, even the Art Galleries are offering their facilities for 
concerts. The Vancouver Art Gallery, 1145 W. Georgia Street, three 
years ago inaugurated its downtown businessmen's free Wednesday noon 
hour concert series which is jointly sponsored by the Musicians' 
Performance Trust Fund. Sometimes Sunday, Monday, or Thursday 
evening concerts can also be arranged. Dorothy Metcalfe, special 
projects director is in charge of all concerts. The galleries hold from 
two hundred to three hundred chairs and sound a bit like playing in a 
bathtub. Marguerite Pinney, special projects director of the Art 
Gallery of Greater Victoria, is also organizing concerts this year on 
Thursday evenings --a new branch of activity for that Gallery. 

The most popular place in Vancouver for performing of any 
kind is the Vancouver East Cultural Centre at 1895 Venable Street. ' 
This old church, converted into a theatre with the aid of Federal, 
Provincial, and Municipal funds and under the direction of Chris 
Wooten, has in two years become one of the most active and vital 
centres for all the arts in Vancouver. The main hall has good acoustics 
and about three hundred and fifty seats. The Vancouver Society for 
Early Music, who booked the Cultural Centre for its 1973/74 Recital 
Series, now performs its Main Series concerts there as well. The 
Vancouver East Cultural Centre also sponsors its own "Sunday at 
Eight" concert series which is organized by Carlo Novi. 

The foregoing sketch of places to perform in Vancouver, while 
by no means a complete list, covers the main location's and tries to 
shed some light on the process by which one can arrange a concert in 
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each of them. Arranging even single concerts can be difficult and 
costly if you are not right in the city, but all of these places are avail- 
able to musicians and groups outside the province and the country. Fees 
are usually negotiated for each "gig" and unless the individual is spon- 
soring himself, all posters, programs, ticket-sales, etc., are handled 
by the organizers. In most cities there are a great many potential 
sponsors ranging from musical clubs to university groups completely 
unrelated to any music department. These are much more difficult for 
the amateur booking -agent" to discover, but access to the mailing lists 
of established organizations and societies can be a tremendous asset 
and not altogether impossible to gain. 

E.R. T. 

SHAKESPEARE FESTIVAL SEEKS MUSICIANS 

The Oregon Shakespeare Festival Association, located in 
Ashland, Oregon, is seeking musicians for the 1975 summer season, 
May 1-September 21, according to Festival Music Director Jack Ash- 
worth. 

The Festival musicians provide music for a ninety minute 
Green Show" held prior to each evening play as well as music for the 
plays themselves, both live and taped; also prepare several concerts 
of early music. 

The Oregon Shakespearean Festival Association produces six 
plays each summer, four of which are by William Shakespeare. Three 
of these appear nightly in rotation in the Festival's outdoor theatre, 
patterned after London's Fortune Theatre of 1599. Matinees are also 
given daily in an adjacent indoor theatre. 

( The "Green Show" in 1975 will feature an "Elizabethan Village 
Fair." Mr. Ashworth is particularly interested in musicians who are 
as at home performing for Morris dances and singing ballads as they 
are playing recorders and shawms. 

The Festival owns several instruments and has access to many 
more; in the 1974 summer season the musicians had a full shawm band 
and sackbutt choir as well as a folk fiddler and two harpsichordists. 

A highlight of the 1975 season will be the projected Early Music 
Performance Institute to be held during the first two weeks of July, 
when three or four specialists will present a high-powered performance 
course; this will, naturally, involve the Festival musicians. 

Furthermore, Mr. Ashworth says, "Ashland is a beautiful 
place to spend the summer." 

Applications are available by writing to Music, OSFA, Box 605 
Ashland, Oregon 97520. 
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RECENT RECORDINGS 
by Craig Monson 

An Elizabethan Pleasure Garden . 
The Oregon Shakespearean 
Festival Musicians, Todd Bar- 
ton, Director. 

This disc provides a sam- 
pling of the lively musical acti- 
vity which has become an impor- 
tant aspect of the Oregon Shake- 
spearean Festival, held each 
summer at Ashland. It seems 
that Oregon theater goers are 
treated to a wide variety of 
musical entertainment, a much 
broader selection than the title 
of the record implies. Compo- 
sers present range from William 
Cornyshe, Master of the Child- 
ren of the Chapel Royal from 
1509 until his death in 1423 (ten 
years before the birth of Eliza- 
beth I), to Henry Purcell, born 
more than half a century after 
Elizabeth's death. 

The diversity of the con- 
tents is matched by a variegated 
"orchestration" which makes 
very lavish use of the whole 
range of Renaissance instru- 
ments- -viols, lute, recorders, 
krumhorns, racket, sackbuts, 
and - perhaps for the first time 
on a phonograph recording -- 
comb and paper 1 . These ample 



instrumental forces appear on 
their own for works by Phalese, 
Byrd, and Henry VIII, and are 
introduced extensively in com- 
bination with the voices. The 
addition of cornetto, gamba, 
and sackbuts to the Taverner 
Gloria (from the composer's 
Mass based upon the popular 
tune, "Western Wind") produces 
a novel effect for those of us 
schooled on a capella performan- 
ces after the manner of King's 
College, Cambridge (which has 
in fact recorded the complete 
Taverner Mass - and also 
Christopher Tye's treatment of 
the same tune). Given the 
Festival Musicians' enthusiasm 
for mixing voices and instru- 
ments it is too bad that they 
chose to present Orlando Gibbons' 
The Silver Swan in the oft-heard 
and oft-recorded a capella ver- 
sion. One would have welcomed 
a recording of this old favorite 
after the fashion in which Gib- 
bons probably conceived it - as 
a consort song for solo voice and 
instruments . 

Perhaps the most success- 
ful items on the disc involve 
vocal or instrumental forces in 
isolation. The performance of 
Byrd's taxing Browning by the 
recorder consort is very con- 
vincing, and stands up well if 
compared to the fine rendition 
by Frans Brueggen and others on 
Telefunken. The purely vocal 
combination of soprano and two 
altos which turns up often was 
equally engaging, especially in 
Morley's Love Learns By Laugh- 
ing. The male voices, unfor- 
tunately, do not meet the stan- 
dard of their female counter- 
parts, tending to be slightly 
behind the beat and /or under the 
pitch. 

This record is very much 
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a by -product of the Ashland 
Festival, and may have been 
conceived as a souvenir for 
those who heard the performan- 
ces live (The recording does 
not appear to be commercially 
available elsewhere). The 
Festival Musicians seem pri- 
marily concerned with their busy 
day-to-day schedule of live 
performances. The recording 
may have been fitted into their 
few idle hours, which would not 
allow time for numerous retakes 
and splicings which have become 
essential aspects of the record- 
ing engineer's art. The result 
is very much like a "live" per- 
formance, with the inevitable 
minor slips which may be 
scarcely noticed live, but only 
emerge on repeated hearings, 
once the pieces have been com- 
mitted indelibly to vinyl. An 
Elizabethan Pleasure Garden , 
then, serves as a valuable 
memento for those lucky enough 
to have attended the Festival, 
and as an inducement for others 
to come see the plays and hear 
the music "in the flesh". 

(If you have records to be re- 
viewed, forward them to Dr. 
Monson, 1437A Walnut Street, 
Berkeley, CA 94709) 

WESTCOAST PERFORMING 
GROUPS 

#11 The Touchwood Ensemble 

Charles Fischer, recorders 
Gregg Gottlieb, cello 
Arthur Haas, harpsichord 
James Moore, violin 

Four of Los Angeles' 
gifted young musicians joined 
together over a year ago to form 
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the Touchwood Ensemble. Much 
of the music Touchwood uses is 
not published in modern edition 
and the members play from facsi- 
miles of the original printed parts. 
Unicorn Music will publish some 
of these pieces with realizations by 
Arthur Haas. 

The records, two-manual 
French Harpsichord and Italian 
virginal are all copies of baroque 
instruments. Both string players 
are currently compromising by 
using gut strings and baroque bows 
and are anxiously awaiting a baroque 
violin and baroque cello from Hans 
Bolnich. 

For further information 
about the Touchwood Ensemble 
contact Unicorn Music, 422-C Bay 
St., Santa Monica, CA 90405. 

ATTENTION RESOURCE 
WORKSHOP ATTENDEES'. 

Participants in WEMS 
Faire Materials Workshop who 
have not yet returned their ques- 
tionnaires are asked to do so at 
their earliest convenience. 

NEW SURVEY ON MUSICAL 

INSTRUMENT COLLECTIONS 

IN U.S. AND CANADA PUBLISHED 

The Music Library Asso- 
ciation has just published A Survey 
of Musical Instrument Collections 
in the United States and Canada , 
which is basically a comprehensive 
directory and information source. 
Cloth, $5.50; Paper, $4. Order 
from Music Library Association, 
343 South Main Street, Room 205, 
Ann Arbor, Michigan 48108. 




WEMS WORKSHOP IN RENAISSANCE DANCE DECEMBER 14 



"Some have broke their legges 
with skipping, leaping, turning, and 
brawling. . . reported Phillip Stubbes 
in 1583 about the court dances of the time 
of Queen Elizabeth I. Angene Feves, 
noted authority in the reconstruction and 
performance of sixteenth century court 
dances and Dance Director of the Con- 
sortium Antiquum of San Francisco will 
teach a WORKSHOP IN RENAISSANCE 
DANCE for WEMS on Saturday, Decem- 
ber 14 from 1-4 p.m. at the Unitarian 
Fellowship Hall, 1924 Cedar Street, 
Berkeley. The fee is only $5 for an 
afternoon of frolic and instruction in the 
wide range of Renaissance dances, in- 
cluding the enchanting canarie, the head 
spinning volta, the bounding galliarde, 
and the stately pavanne . Info: 525-5627. 
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words . 

$1. 00/15 words and lOi/word 
over 15. Payment in advance 
required. DEADLINE: 15th of 
preceding month. 



WEMS CLASSIFIED DEPT. 



December 
for 



Mail to WEM 
Arlington Bl. 



AD DEPT. , 861 
El Cerrito 94530 



EARLY MUSIC ON KPFA AGAIN 

Ken Johnson's "Doulce Memoire" 
will return to radio KPFA station, 
FM 94.1, in Berkeley in December 
with the following programs at 2 
p.m. on Tuesdays: 

Dec. 3 Leonhardt playing 

Couperin 

Dec. 10 Music of Thomas Tallis 
by the King's Singers 

Dec. 17 & 24 

Christmas Music 



Dec. 31 LA PEL LE G R I N A 

Music for the wedding 
feast of Ferdinand de 
Medici to Christine of 
Lorraine (1589) 



